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MKH 8000 The pigital Module for MKH 8000.

The fantastic sound of the MKH 8000 series can now be converted to digital
directly at the microphone head, ensuring a natural sound without any loss of
quality. The compact digital module is simply screwed onto the microphone head
in place of the XLR module, turning the audio signal of the MKH 8020 (omni-
directional), MKH 8040 (cardioid) and MKH 8050 (super-cardioid) into a digital
one. The new digital module ensures that the warm, natural, yet fantastically
clear and powerful sound of the MKH 8000 series is maintained in full quality
along the entire signal chain. In contrast to conventional digitization, which
uses a separate analog/digital converter at some stage in the chain, the
Sennheiser MZD 8000 digital module eliminates cable losses and, most
importantly, features a converter and surrounding circuitry that have been
optimally matched to the microphone.

MKH 8020 the omni-directional MKH 8020 is ideal
for recording large and small sound sources, for a “Decca Tree" or
for use in an 0SS “Jecklin Disk” array. As it does not suffer from a proximity
effect, it is also a good choice for close-miking. If the acoustic ambience is right,
this microphone will provide very impressive recordings. The extra octave at the
bottom end makes the MKH 8020 perfect for recording pipe organs, grand piano
and acoustic double-bass.

e Omni-directional pick-up pattern

e Frequency response 10 to 60,000 Hz

e |deal for stereo and surround recordings,
as an M microphone and for ambience

MKH 8040 The cardioid MKH 8040 is suitable for
almost any appl|cat|on. It considerably reduces pick-up of a reverberant
room. This is very helpful with poor acoustics or when disturbing sounds impinge
mainly from the rear. The unique construction of the MKH capsule enables a
natural bass response much lower than normal small diaphragm microphones.

e Cardioid pick-up pattern

* Frequency response 30 to 50,000 Hz

e |deal as a spot microphone, as a mid microphone in MS
and for surround recordings

MKH 8050 The super-cardioid MKH 8050 will give
higher attenuation of off-axis sound from the side than its cardioid sister
model. It is a good choice for recording soloists, where the requirements for
lateral acoustic separation are higher. The unique construction of the MKH
capsule enables a natural bass response much lower than normal small
diaphragm microphones.

e Super-cardioid pick-up pattern
* Frequency response 30 to 50,000 Hz
e Provides optimum separation of instruments
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MKH 8000 Series
Accessories

MZE 8015 / MZE 8060 / MZE 8120

MZGE 8000 / MZGE 8002
Swivel adaptors

MZEF 8060 / MZEF 8120 Uprights

MZFS 8000 Floor stand

MZFS 8000 Filter module



8000 Series

MZW 8000 Windshield

\ZT 8000 MZQ 8001 Mini clip

MZH 8000 Auditorium hanger

1ZT 8001
MZQ 8000 Microphone clip

MZL 8003/8010 Remote cable
MZG 8000 Knuckle joint

AZS 8000 Shock mount
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MKH series




MKH

Series

MKH 800 TWIN The MKH 800 TWIN is a universal studio condenser
microphone of exceptional quality. It includes a dual capsule consisting of two symmetrical push-pull
transducers with high linearity. This is a “side fire” microphone with the two cardioid pick-up patterns of the
transducer aligned back-to-back across the axis of the microphone. The signals of both transducers are not
combined in the microphone in order to generate differing pick-up patterns but are available separately as two
channels at the microphone output. This allows the pick-up patterns of the MKH 800 TWIN to be remotely
adjusted. The signals can be combined in any desired way in the mixing console in order to create all pick-up
patterns from omni-directional to figure-8 with an infinite number of intermediate stages. Based on the legendary
MKH 800, this microphone opens up to a new dimension of studio recordings.
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MKH 800 An RF condenser microphone with five selectable directional
characteristics to provide exceptional versatility for any pick-up situation in both the far-field and near-field. Its
response is remarkably linear and largely independent of directivity. With high efficiency, very low internal noise, high
maximum sound pressure levels and a frequency response of an incredible 30-50,000 Hz this mic is ideal for use in
high resolution digital recording. Switches are fitted for roll-off and diffuse-field filters and for attenuation.

MKH 2 0 omni-directional symmetrical capsule RF condenser mic with incredibly low
self-noise (10 dBA). Its high sensitivity, with selectable pre-attenuation, provides great flexibility to adapt to a wide
variety of more or less intense sound sources. The treble response can be modified via a supplied pressure ring and a
switch for near-field or diffuse-field applications. The frequency response is flat down to 12 Hz (5 Hz by special order)
which makes this microphone ideal for piano and pipe organ recording.

MKH 30 Figure-8 symmetrical capsule RF condenser microphone. The perfect
directional symmetry and regular response largely independent of directivity make this mic particularly suitable as
the “side” mic of an MS stereo pair (associated with an MKH 20, 30, 40, 50 or 60 in the “mid"” position). With its
outstanding features-lightweight design, low bulk, and top-class electro-acoustic characteristics — the MKH 30
encapsulates all that is best in RF condenser microphone technology. This microphone is unique, in that it is the only
single-diaphragm condenser figure-8 microphone on the market that is truly symmetrical both sides of the capsule.

M KH 40 Cardioid RF condenser mic. This symmetrical capsule mic has a wide, linear response with
an extremely low distortion rate. All sound sources are transcribed with total respect for their timbre.

The MKH 40 proves to be excellent in close-up or with the voice due to its selectable proximity effect compensation. It
is ideal for AB, XY, NOS or ORTF stereo pairs or as the “mid"” microphone in an MS set-up.

MKH 50 Super-cardioid symmetrical capsule RF condenser mic. with excellent
resistance to acoustic feedback, regular response independent of frequency, it is the ideal mic for vocals and for
capturing the sound of acoustic instruments right up close. It also has a selectable bass attenuator, making it suitable
for numerous applications in studio, on stage, and in both indoor and outdoor filming. It is also ideal for AB or XY
stereo recording or as the “mid"” microphone in an MS set-up.



MKH 60 Super-cardioid symmetrical capsule RF condenser lobar mic. short-to-
medium range directional shot gun mic. With very high efficiency and excellent lateral sound suppression, this mic
shows high fidelity with remote sources. Solid, lightweight, handy, and only slightly sensitive to handling noise, it
is ideal for camera mounting. Its all-terrain reliability means it is equally usable indoors, on stage, or for outdoor
reporting. Also suitable for use as the “mid"” microphone in an MS set-up with an MKH 30 for outside broadcast
and film recording.

MKH 70 Super-cardioid/lobar symmetrical capsule RF condenser shot gun mic.
This long-gun directional shot gun mic has very high sensitivity. Its flat response independent of directivity
ensures remote sound capture without loss of timbre. Its extremely low self-noise and infrasonic filter are
additional assets. Light, robust and insensitive to extreme climatic conditions, this microphone is ideal for outside
broadcasting, film recording or reportage where it ensures presence and natural sound while attenuating
undesirable ambient noise.

M KH 416 Super—cardioid/lobar RF condenser mic. A short-gun microphone ideal for
outside broadcast and film recording applications. Its intelligibility and acoustic precision make it a quite out-
standing microphone. Particularly insensitive to interference, as well as being robust, light, and reliable, this mic
can handle difficult exterior filming and reportage conditions without any problems.

MKH 418 S pirectional RF condenser MS stereo mic. The MkH 418 S is an RF condenser
stereo microphone that, with its high directivity, is ideal for stereo recording in sports and reporting situations and
during film and video shooting. The M and S signals are available independently, and can be externally matrixed. The
response of the “mid” microphone is identical to the MKH 416, while the S microphone has a figure-8 pick-up
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MKH Series
Accessories

MZA 14 P 48 MZD 30 MZP 40

MZH 20-1 MZH 60-1 MZH 70-1

MZS 20-1 MZS 40 MZS 80



MZW 20-1

MZT 441

MZW 80

MZW 60-1

MZW 415

MZW 61

MZW 70-1

MZW 71

MKH

Series
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K6 Series

The K6 Series provides film
and video professionals with a modular
system of condenser mics to suit all
situations, interior or exterior. The
heart of the system is the K6 powering
module, onto which the various mic
heads are fitted. Omni-directional,
cardioid, super-cardioid, short-gun,
long-gun...maximum flexibility of
configuration! Many lavalier mics can
also be used with the K6 powering
module. Mounted on a fishpole or
directly on the camera, the K6 Series
microphones ensure high-quality
reproduction and unfailing reliability.
The K6 is available in three versions:
the standard K6, the K6-RD which has a
reduced output for use with some video
cameras that can distort easily and the
K6-P which is phantom powered only
(i.e. no battery).

K6 The k6 Powering module is the foundation of
the K6 modular pre-polarized condenser microphone system. By
combining the K6 powering module with different condenser
microphone heads (threaded), a range of microphones of various
pick-up patterns can be obtained. The K6 powering module serves
both as the body of the microphone and as a supply connector.
Finish: anodized matte black with anti-reflection treatment.



M E 6 2 Omni-directional mic head. This mic is ideal for reporting, debates, or interviews, and can
be used in a stereo pair. It offers very low self-noise and good insensitivity to wind and handling noise. With a
high maximum sound pressure level (130 dB) and integrated anti-plosive protection, it can be used in all
situations (including outdoors) without any problems.
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M E 64 Cardioid mic head. This mic is ideal for reporting, interviews, public-address equipment, post-
production, etc. It is equally excellent in a stereo pair or as an overhead. Its very low internal noise and high
maximum sound pressure level means it can be used without difficulty for capturing very loud sound sources.
Insensitive to wind and handling noise, it can be easily mounted on either cameras or booms.

M E 6 5 Super—cardioid mic head. ideal for conferences and all other spoken-word situations, this
mic has excellent attenuation of off-axis sources. It has a flat response independent of directivity, and provides
excellent speech intelligibility.
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M E 66 Short—gun mic head. Ideal for reporting, either boom or camera-mounted. It offers great
finesse of sound capture at a distance, and excellent attenuation of off-axis sources, as well as very low self-noise.
Its marked directionality, wide, linear response, and high maximum sound pressure level (126 dB) make it an ideal
mic for the videographer.

M E 6 7 Long-gun mic head. Either boom or camera-mounted, this shot gun mic with very pronounced
directivity is ideal for reporting. It offers great finesse of sound capture at a distance with highly efficient attenuation
of off-axis sounds, and very low self-noise, wide, linear response, and high maximum sound pressure level (125 dB).





